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IN THE WATER

i ou are not aware so much of a landscape coming to meet you invis-

Y ibly over those blue miles of water, as of a climate,” Lawrence Durell
wrote about sailing from Calabria to Corfu in “A Landmark Gone." “Entering
Greece is like entering a dark crystal; the form of things becomes irregular,
refracted.”

For most visitors, entering Greece involves crossing over water, whether it's
sailing over the lonian in a yacht, chugging across the Aegean on a ferry,
bumping over the Saronic Gulfin a hydrofoil, or flying in a plane over expanses
of blue sea, punctuated by white-tipped waves. Water surrounds Greece and,
in part, defines it; the land mass of Greece is no larger than that of the state
of Alabama, but throw in the seas and the country stretches from the edge
of the Balkans to halfway to Africa, with Crete floating between mainland
Greece and the Libyan coast. Today Greeks celebrate their seas, and on May
1st, many families head to the seashore for the first swim of the season,
a tradition that's considered so delightful the prostitute in Never on Sunday
uses the phrase, “And they all went to the seashore,” the same way others might
say, “And they all lived happily ever after.” But the seas can also be treacherous,
and for generations were seen as what separated Greeks in the diaspora, living
in xenitia, exile, from their loved ones who had stayed behind.

The praises—and lamentations—of the Greek oceans have been sung since
Homer described Odysseus crossing the wine-dark sea, but Greek waters
can mean any number of things besides the immortal thalassa. Along with
the sea, Smaragdis has captured Greece's enchanted waterfalls, deceptively
placid lakes, shallow salt pans, settled harbors, even a snow-covered shore.
The bodies of water on these pages hide many secrets, from the water-
falls said to be the playground of neraiads, to loannina's Lake Pamvotis,
where the tyrant Ali Pasha drowned his enemies. Going beyond The Big
Blue, Smaragdis has captured waters in shades ranging from wine-dark
to emerald green, amulet-blue to soft pink to snow-filled gray. In these
pages, it seems there are almost as many different types of Greek waters
are there are Greeks.



Ta KuBnpa éxouv ndpa noAnous
Kkatappdktes, cupnepiiayfavopévou
Kal autoU rnou aneikovidetal otn
pwToypagia, o onoios QpEpel 10 dvopa
«0bvigoax, 616U alppwva pe €vav
tonik6 BpUno kdnote 6o yuvaikes
dianAnktiotnkav otnv Kopugnh Tou
Aépou kal n pia éonpwée tnv dAnn,

pe anotéieapa n teAeutaia, €xovias
napacupBei and tov katappdkin,

va néael 010 YKPEUO Bpiokovtas To
Bdvato. AdAn ekdoxn tou BpUnou BéAel
pia konéna va yniotpd Kai va néptel,
Bddovtas €tal tov idio Tov katappdKin
oto pdno tns duop@ns kai dondaxvns
@ovigoas. Le pikph anéotacn and
«0bviooax Bpioketal n «Nepdida»,
évas nio npoonvhs katappdkns, érnou
oUpQwva pe v napddoon ol vepdides

oTthvouv xopo kdaBe Bpddu.

Kythera is full of waterfalls, including

this one named Fonissa, or “Murderess”,
because, according to local legend, two
women once argued at the top of the hill,
and one pushed the other, who fell off
the cliff down the waterfall to her death.
Another variant has a young girl slipping
and falling, making the waterfall itself the
beautiful, violent murderess. Not far from

Fonissa is “Neraida”, a more benign waterfall

where fairies are said to dance each night.



Yto Aiyaio néAayos, ota avoixtd twv aktwv tns Mukdévou, éva kpoualiepéniolo otékel eniBAnTiké avdpeoa oe
napatnpéves BadapnyoUs kal yapépapkes, pwiaywywvias pia napadia nou kdtw and dAnes cuvBhkes Ba Atav
okotelvh. Tnv nuépa eivail ondvio paivépevo va Bpel kaveis ddeia EanAwatpa ous napanies tns Mukévou- aus nio

poddtes and autés npénel va yivovtal noAN€s pépes vwpitepa kpathaels kaBiopdtwv katd tnv nepiodo aixpns.

In the Aegean off the shores of Mykonos, a cruise ship reigns over abandoned yachts and fishing boats, illuminating

an otherwise darkened beach. By day, an empty sun lounger is a rare sight on the shores of Mykonos; at the more

exclusive beaches, chairs must be reserved days in advance in high season.
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01 hiBavdrtes, kwpdnoAn tns Kevipikns
EANGbdas, diekdikoUv to 1K Tous
pepidio otn 86€a: €xouv va embdeifouv
10V apxalofloyiké XwWPo tns apxaias
néAns nou gépei 1o dvopa Kivos,

tpels napadies nou éxouv Bpafeubei
pe tnv pnde onpaia tns E.E. yia ta
KaBapd vepd tous Kal, and to 1996,
£€va Npoidv Y€ NPOOTATEUGHEVN
ovopaaoia npoéAguans, TS NEPIPNUES
natdtes tns neploxnhs. Avapeifona, n
tefeutaia enituxia Bewpeital kai n nio
onpavukh yia tous 3.500 Katoikous Twv
NiBavdtwv, noAfoi and tous onoious
aoxondoulvtal pe n yewpyia. Ané tnv
ONTKA TWV TPAKTEP MOU 0PYWVOUV autd
1a kafoaotoixiopéva apnéia, ol Ipels
napanies tns kwponofns @aivovral
npdypat noAU pakpIvés.

The town of Livanates in Central

Greece has a few claims to fame: the
archaeological site of the ancient city
of Kynos, three beaches that have

been awarded the E.U.'s blue flag for
cleanliness, and, since 1996, protected
designation of origin status for the
region's famous potatoes. For the

3,500 inhabitants of Livanates, many of

whom work in agriculture, the last fact

is by far the mostimportant. And for
the tractors they are plowing vineyards,
the town's three beaches seem far

away indeed.
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Ynhpxav enox€s nou ol olkoy£€veles kpuBoviav péoa oTous oxupwpatkoUs nUpyous tns Mavns avtadidooovtas nupd yia 600

didotnpa unnpxav Beviétes —o Aypapos vOpOs Tous kpdtnoe ws Kkai ta t€An tou 19ou aidva. IApepa, 0T0 anoyeupatvo pws, 1a Xwpid

napapévouv yadhvia, 6pws ta Ktipia anotedoUv pia cuvexn unduvnon tou nodepikoU napeBovios tns nepioxns.

Families once hid inside the fortified towers of Mani, shooting at each other during vendettas
that were fought through the end of the 19th century. The villages are now peaceful in the

afternoon light, but the buildings are constant reminders of the area’s martial past.
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Kdanote n Thvos 61€B¢ete ekatd avepdpunous, ol onoiol xpnaigonolodvtay yia to dieopa tou aitapiol Nou eNpoKkeIto eite va e§axBei eite va Bpéyel tov toniké nAnBuop6. Lhpepa
€xouv anopeivel eikoal avepdpunol, Twv onoiwv n katdotaon epeinwaons KUPAivetal katd nepintwan, eva 6Uo and tous avepdpufous tns napandvw eikocddas Bpiokovtal
akopn oe Agitoupyia. 0cor €xouv o d1k6 Tous avepdpuno BewpoUvtal and tous vidnious eidikoi otnv NpéPAewn tou kaipolU —tdoo peydnn epnelpia éxouv anoKtnoel anod tnv
napathpnan Tou oupavou, Wdxvovtas va Bpouv onpddia addayns tou kaipoU. H napodoa pwrtoypagia unodnAwvel nws Beds kal dvBpwnol kapid popd petépxovtal us idies

peBodous, av Kkpivel kaveis and tov avepdpuio nou gaivetal ae npwto nAdvo, £tol 6nws avanapdyel 10 nepiypappa tou Bouvol nou Bpioketal ato GovTo.

Tinos once had a hundred windmills which were used to grind wheat for export and to feed the local population. Today, twenty remain, in various degrees of ruin, with two of
the 20 still functioning. The owners of windmills are considered local experts at predicting the weather, having become so adept at watching the sky for signs of change. In

this photo, there is a hint that God and man sometimes work along the same lines, as the windmill in the foreground echoes the shape of the mountain behind it.
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«H Akpdnonn otékel ndvayvn kal navégop@n ndvw otov Ynid tns Bpdxo, o’ €vav xwpo nou opidetal and to Aeukd», Eypage o Ntdpen oto gido tou T{opt]
louifkivoov to 1940. «Kai o hAlos dev paivetal va voiddetal kaBéAoux». Opws, 6tav o hAios Baacifelel kal o oupavds apxidel va naipvel nio ckoUpes
anoxpwaoels Tou pnie, 1dte eival nou éxoupe tnv kanltepn ekdoxn tns Akpdnonns, kaBws ta 1epd ths oxnpatiouv pia Aapneph néAn ndvw oto Bpdxo, pe

10 B¢atpo Hphdou tou AtukoU —kuiopévo to 161 n.X.— va Bpioketal Aiyo nio kétw, ouvexifovias va giAoevei napagtdoels aképn kal ohyepa.

“The Acropolis is quite pure and beautiful on its plateau of white space,” Durrell wrote to his friend George Wilkinson in 1940. “And the sun shows no sign
of minding.” But it is when the sun goes down and the sky turns deepening shades of blue that the Acropolis is shown to its best advantage, its temples
forming a sparkling city on a hill. The theater of Herod Atticus below, which was builtin 161 AD, continues to host concerts to this day.
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ALINIAIQ SAQYVMOL




H nio yvwath ekkAnaia tns Mdpou eival

auth tns Mavayias ts Ekatovianuiiavis

(h KatanoAiavns, tns Mavayias pe ta 100
avoiypata-ndptes), yia tnv onoia A€yetal

6t ktiotnke and tnv Ayia EAévn, pntépa tou
autokpdtopa Kwvatavtivou, ws eknAnpwaon
tdparos npos tnv [avayia. MNpdékeital yia pia
ekknnaoia pe 99 pavepd avoiypata, adia

kal éva kpuPo avolyda nou, cUPPWVA PE
v napddoon, Ba anokadugBei pévov étav
o'EAAnves ndpouv §ava tnv NéAn. Mia and
us tefeutaies B€aels otnv katdta€n nou
apopd 1o péyeBos twv ekkAnaiwv s MNdpou
katadapBdvel autd 1o 1I5IwTKS eKkANTdKI, T0
onoio éxel pia pévo népta, éva kapnavapio,
kaBws Kal mio taneivh kataywyn. Av kai

dev E€poupe noAAd yI' autd, Ba pnopoloe
eviouUtols va A€yetal 1o XiniaykdBivo
EkkAnodxl, €éxovtas ndpel 1o 6voud tou

ané 1o €1kovi{épevo QuTo Bokapfunia.

The most famous church on Paros is that
of the Panagia Ekatontapyliani, Our Lady
of the 100 Doors, which is said to have
been commissioned by Saint Helen, the
mother of the Emperor Constantine,

and has 99 visible openings, along with
one hidden one which will only become
visible, legend has it, when Istanbul
reverts to Greek control. On the other
end of the spectrum of churches on
Paros, the small private chapel in this
photo has just the one door, one bell
tower, and no imperial pedigree. Its
name is unknown, but it could be called
the Church of the Thousand Prickers,
after the bougainvillea plant in the

photo.






