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PREFACE

Creating a book that is unlike any other about Mikis Theodorakis’

music and his work’s influence is both an immense challenge and
a great responsibility; and this, because Mikis is larger than life. His
music has captured the hearts of millions of people from different
cultures in most parts of the world. In Greece, he succeeded in making
popular some of the most beautiful lyrics written in his native language.
Such a book is a challenge because it is not at all easy to shed light on
Mikis” work accurately and in depth. It is a body of work that is so
voluminous and complex that inevitably some aspect of it will be
overlooked.

We felt a great sense of responsibility when Mikis and Myrto
entrusted us with such exciting material — both historically and artis-
tically — which comprises the central theme of this book: the posters
from Mikis’ performances all over the world. The material is seductive
and multi-layered, written in 19 languages; it is priceless historical,
musical, political and social testimony that spans six decades of the still
young, modern Greek state.

And this is why, as publisher, I would like to specially thank:
Mikis for his generosity of soul and patience; Myrto, for giving us the
material which she managed to preserve, very often under incredible
circumstances; Margarita for bringing me into contact with her
parents; and Yiorgos for his a capella performance on occasion of his
father’s 80th birthday in Galata, Chania, which moved me deeply.

Accompanying and complementing this book is a CD containing
rare and exclusive audio material from Mikis Theodorakis’ concert
tours, courtesy of Petros Pandis. I am sincerely grateful to Petros Pandis
for his generous and valuable contibution. I believe that the combi-
nation of picture and sound will take readers on a wonderful journey
of discovery.

As the reader wanders through the pages of this book, seeing the
posters that accompanied Mikis all over the globe during periods that
were truly heroic, I believe that he or she will derive substantial relief
from the permeating prosaicness of daily life, during a period of time that
is not at all heroic for our country as it slowly comes to terms with the
modern way of life and is at the same time overwhelmed with a
consumerism obsessed with anything that “glitters.”

Alexandra C. Vovolini-Laskaridis

Publisher
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A o va Snuovpynoet kaveig éva BiPAio Stapopetikd, pe Kevipikd epé-

Biopa 1o povokd pyo Tov Mikn Aeodwpdkn kat Ty amrxnon Tov
eixe oug mMhatiég pddeg, eivar pa peydAn mpdkAnon kat evbvvn padi. liatd
0 Mikng gtvat avtd mov ot Ayyloodoveg ovopdgovy —kat vopidw mwg
Sev pmopel v’ anmodobel ota eA\nvikd— larger than life. H povoikn tov
ovykAOvioe 11§ kapdiég ekatoppvpiwy avBpomwy ard Stapopetikovs ToAL-
TIOPOVG OTIG TIEPIOOOTEPES XWPESG TOL TAAVATN PAG. L TN XWDPa pas, pdhota,
métoxe va 81adboet peptkon§ amd Tovg WPEAIGTEPOVLS CTIXOVG TIOV EXOLV
ypagtel otnv eAMAinvikn yAdooa.

"Eva tétoro BiAio amotelei mpdrAnon yiati Sev eivar kaBdAov sbkolo va
@wtioel kaveig To épyo Tov Mikn pe akpiBeia kar oe BaBog. ‘Eva épyo tdoo
amépavto Kat oAvovVOeTo Tov Tdvta Kdmota otttk ywvia Ba éxet Sepiyet.

Hrtav Baptd n evBdvn mov vidoape yia Ty epmotoodvin Tov pag
£8e1§av 0 Mikng xat n Muptd va pag kataBéoovv éva ocuvapmaotkd
—10TOPIKA KAl EIKACTIKG— LDAIKO TIOL 0LVIOTA Kat To Keviptkd Béua avtod
oL PiPMov: Tig agioes twv cvvavAwy Tov £8woe 0 Mikng ota Tépata
oL KOopov. Eva vAikd ocaynvevtikd kat moAverinedo —éva Papvtipo
1OTOPIKO, POLOIKS, TIOMTIKO, KOWWVIKO VIOKOLUEVTO, yoaupévo os 19
yAdooegg, ov Sratpéxet €& Sekaetieg amd Tn pikpn Jwn tov VedTEPOL
eAMNVIKOD KPATovG.

[’ avtd xat BéAw va evxapiothow 1daitepa, amd t Béon tov ekdOT™N,
tov Mikn yia tn yevvaiodwpia Yyouxng kat tTnv vimopgovin tov, T Muptd
mov Sifowoe KAtw amd pvbiotopnuatikég, ovxvd, ovvinkeg TG agpioeg
OV TIEPIEXOVTAl ©0° aLTN Ty ¢KSOoN Kal ToL Pag TG Tapédwoe oto aya-
TNEEVo Tovg ortitt oto Bpaxdtt, th Mapyapita mov @’ épepe 0° emagn pe
TOVG Yoveig g, kat Tov [idpyo mov pe ovykivnoe tdoo Babid, tpayov-
Svtag a capella ota 804 yevéOha tov matépa tov otov [adatd Xaviwv...

H ék8oon avtn eivar epmlovtiopévn 1’ éva amokAeiotukd nxntikd
vtokovpévto: éva CD pe omdvio vAiké amd tg mepiodeieg tov Mikn
Oe0dwpdkn, TOL pag MPooéepe ne yevvarodwpia o ITérpog [Mavdng amd
10 MPoowTKS Tov apxeio. Evxapiotd tov TTétpo TTavdn eykdpdia, yr’
autn ™ peydAn poo@opd tov Tpog Tig ekSGoeI§ pag, Totedovtag Ot €1-
KkOva kat hxog padi Ba oag xapioovv ATTOKANVTITIKEG OTIYUES.

Zobpe ohpgpa og pia ermoxn kabddov npwikn yia ty matpida pag, mov
epVAgl pia edaon apyng TPOOoYEiwong otov ovyXpovo Tpoto {wng Kat
TALTOXPOVA HIA§ KATAVAAWTIKNG paviag yia é,t «yvakier. [V avtd
motedw AT N TIEPIAYNON TOL avayvootn avtod tov PiBAiov pe tig apiosg
oL oLVOSeYav Tov Mikn ota mépata Tov KOoPoL O EMOXEG TTOL NTAV
mPdypatt npwikég, Ba mpoo@épet «Ppuxikn avdtaon» péoa otnv kadn-
pepvn, Stdxvtn meddTnrd...

AAegavOpa K. BoPolivn-Aaockapidn
ExS6tp1a



“Another facet of Mikis Theodorakis’
International Career Path”

10 FOREWORD

Mikis Theodorakis’ particular status as music composer and pol-

itical figure of international scope is well known to everyone.
However, this book reveals another facet of his international career
path. It further re-establishes, through art, the role Mikis Theodorakis
has played as the unofficial ambassador of the Greek psyche and
conscience — primarily, but not exclusively — during the dictatorship.
At the same time, it gives us the opportunity to take a look at the
various traits of Greekness others attribute to us, but also those traits
we attribute to ourselves. This is why I am very happy to welcome the
publication of this important book, enriching the existing bibliography
which deals with this unique Greek artist and thinker who has
influenced the course of modern Greek culture.

Michalis Liapis
Minister of Culture



«Mia GAAn Trroxn ng maykdopag dradpoung
tov Mikn Ocodwpakn»

H Saitepn Béon tov Mikn Oeodwpdkn wg povotkoovVBETN Kat wg

moAtikoV mpoodmov pe S1ebvi aktivoPolria, eivar yvwotn oe
6Aovg. Qotdoo 1o Aevkwpa avtd amokaldret pia GAN TTLXA TNG TIA-
ykoopag Stadpopng tov. EmPePaidver eikaotikd to pdAo mov énaie o
Mixkng ®eoSwpdrng wg avermionpog mpeoPevtng TG eEAANVIKAG YuXAG Kat
ovveidnong, 1dwaitepa —aA\d dxt pdévov— ota xpdévia tng Sikratopiag.
Tavtdxpova pdag Siver v svkapia va Sovpe g Tokideg ek@avoelg g
eMnvikdtnrag mov pag amodidovy cuxvd ot dAot, ald kat gpei ot iS1ot.
[ avtd kat kahwoopidw pe daitepn xapd avth ™ onpavtikin ékdoon
mov épxetat va mpootebel otn BiPloypagia yopw amd tov povadikd
avtév EMnva Snpiovpyd kat otoxaotn, mov onpddeye v mopeia
TOL OVYXPOVOL eAANVIKOD TIOMTIOROD.

MixdAng Aidmng
Yrovpyds Iolitiopod

XAIPETIXMOI 11



12 FOREWORD

“An alchemist of music”

Mikis Theodorakis is an enlightened, multi-dimensional,

timeless composer — a gigantic figure in Greek music — who
transcended our country’s borders to reach all corners of the world,
as did the sound of his music.

He is the composer of Axion Esti, but also of Epitaphios and the
opera Lysistrata. He is the composer who fights for freedom, who
founds the Culture of Peace Movement, who wins the Lenin Prize
and is nominated for the Nobel Peace Prize in 2000.

Mikis Theodorakis expresses modern Greece not only in musical
terms, but also politically and socially. His work follows historical
events of recent years, making him a creative genius. His musical
language is at the same time political and poetic, a lyrical means of
expressing ideologies, values and dreams that concern and address
all people.

Mikis Theodorakis is an alchemist of music, who with the help of
his own sorcerer’s stone, which is his passion for life, composes
golden melodies based on universal values, such as freedom, peace
and love. And this is why his work knows no borders, because the
values he expresses are not contained within borders. They do not
concern one race, but all; they do not speak only to the Greek but
to all people around the world. His music, coming alive through
notes, is the vehicle for this transcending experience.

Whenever I hear his music, it touches me; its passion moves me,
stirring up intense emotions and feelings of exhilaration and opti-
mism. The musical notes reach my mind and soul and revive strong
images. His music is so imposing that it resides within me perma-
nently, following me even when the notes can no longer be heard...

Fani Palli-Petralia
Former Minister of Tourism Development



«Evag aAxnmuotng tThg povoikng»

O Mikng Oeodwpdkng eivar évag @wtiopévog, moAvdidotatog,

Staxpovikdg ovvBéng, évag oykOABog oto XWpo g eEAANVIKNG
HOLOIKNG OKNVAG, TIOL EEMEPAce Ta GP1a TNG XWPA§ Pag Kat amaoOnke
OTOV TIAyKOOPIO XApTn, OIS 0 NXOG TNG LOVOIKNG TOV.

Etvat o ouvBéng tov Aiov Eoti al\d kat tov Emmtdgiov, o ouvBéng
g omepag Avoiotpdtn, givat o ovvBétng o omoiog molepd ya Ty
gipnvn, 18pvet to Kivnua «[lTohtiopds tg Eprivngy, tpdrat pe to
BpaBeio Aéviv yia v eiprivn, kat poteiverat to 2000 yia to Ppafeio
Noéprmed Eypnvng.

O Mikng Oeodwpdrng ekppddet T vedtepn EAGSa, dxt pdvo povokd
al\d moAdtikd kat kKowvwvikd. To épyo tov akolovBel Tnv 1otopia Twv
vedtepwv xpovwv. [T avtd kat sivat évag Snpiovpyds peyalopung.
O povoikdg tov Adyog eivatl Tavtdxpova AGyog TIOMTIKOG Kat TTotNTKOG,
0 omoiog petovolwvet 18eoloyieg, adieg, opdpata mov apopovV Kat
arevBHvovtal oe GAovg Tovg avBpwMoLvg.

O Mikng Oeodwpdxng eivat £vag aAXNothg Tng HOLOIKNG TIOL PEca
ard m Adia AiBo tov, Tov efvar to mabog yia t Jwn, cvvBétel xpLoég
peAdwdieg ya mavavBpwmveg alieg dmwg eivar n ehevBepia, n gipnvn,
n ayarm. [’ avtd kat 1o épyo tov eivar maykdopio. liati o1 agieg oo
ekPPadet Sev yvwpifovv ovvopa. Aev apopovv pia guAn, aAAG dAeg,
Sev amevBvvovtat pévo otov EMnva, ald otov moitn tov kbéopov,
oe 6Aovg Tovg avBpwmovg e Ing. H povoikn tov eivar n vrépPfaon
oL Taipvel odpka kat ootd péoa amd TG VOTES.

KaBe @opd mov akodw tn povoikn tov, vidkBw va pe ayyidet kat va
pe ovveraipvet to aBog Tov. Mov Snpiovpyei évrova cvvaicBnpata
ovykivnong, aiotododiag kat yoxikng avataong. Ot voteg Sietodbovy
OTO PLAAG KAl oTnV PouxN Kat pov Zwvtavedovy ekOVEG SLVATES.
H povowkn tov eivat téoo emPAntikni, mov péver aveitnAn péoa pov
Kat pe akolovBel akdun kat dtav ot véteg mavovv v’ akodyovtat...

davn ITaAAn-TIerpakid
éws Ymovpyds Tovpiotikiig Avdnrtoéng

XAIPETIXMOI 13



«The musical accompaniment
to our country’s post-war history»

14 FOREWORD

Mikis is the ultimate man-symbol, or rather man-movement.

His personality and his work constitute a seminal chapter in
the history of Greek culture — in other words, of Greek politics. Few
creators and even fewer political leaders have had the good fortune
of being able to cross over from decade to decade proudly, expres-
sing our people’s angst, dignity and sentiment.

Mikis Theodorakis’ works are the musical accompaniment to our
country’s post-war history. He, however, is something much more
than that. He is the archangel of a hope that is crushed and simul-
taneously revived. This is our country’s saving grace and Mikis
knows how to express the soul of this country.

Evangelos Venizelos
Member of Greek Parliament,
former Minister of Culture



«H povoikn vmtokpovon
TNG PETATIOAEPIKNG PAG 10TOPiag»

O Mikng eivat o kate§oxnv avBpwrog-cvpPolo, pdMov o dvBpw-

mog-kivnpa. H popen kat to épyo tov eivar pia kipwtdg tov
eMnviko0 ToAttiopov, Snhadn g eAAnviking mohrtikng. Afyotr Snpi-
ovpyoi kat akdépn Atydtepot moAttikol nyéteg eixav ty toxn va «Sia-
oxifovv» vrepn@ava ™ pia Sekaetia petd v AN, exk@pdlovtag
v aywvia, Ty adlompénela, to epdvnua Tov Aaod pas.

Ta ¢pya tov Mikn Oeodwpdkn eival n HOLOIKA LIIOKPOLON TNG PETA-
TIOAgIKNG 10Ttopiag g xwpas pas. O idiog, duws, eival, katd mold
TEPLIO0OTEPO, O APXAyYyeAog pag eAridag mov Stayeddetar kat Tavtd-
xpova avartepwvetat. Avtd eivat oo pag oblet wg témo kat 0 Mikng
&pet va ex@pddel TNV Youxn Tov TOToL.

Evayyelog Bevidéhog
Bovlevtrig, téws Yrovpyds Iolitiopot

XAIPETIZMOI 15



16 FOREWORD

«The impossibility
of an ideal revolution, of an ideal love»

No man, dead or alive — not Beethoven, nor Marx, nor Freud, nor

Dostoyevsky, nor Che — has had such a profound and lasting
influence on who we are, who we would wish to be and are not, as
Mikis and his work. Mostly influenced were members of my gen-
eration coming of age around April 21st 1967. An amateur radio
station owned by a mutual friend, Nikos Koundouros, broadcasting
from St. Nicholas in Crete, plays the song “An thimitheis to oneiro
mou” (Should you remember my dream) for the first time, and all
the other songs that followed. From that moment on, nothing will
ever be the same. A new light is shed on our youth. The adolescent
awakening of an earth-bound people’s utopia. His music marked the
stages of our lives: Pride in our poverty with “Drapetsona”; our first
loves with “Fengari magia mou kanes” (Moon, you've cast a spell on
me); our first street fight with “Romiossini”; the great college parties
with “Periyali”(Beach); breaking the law during the Resistance with
bootleg tapes traveling hand to hand from Zatouna; in isolation and
in prison with “Geia sou Acropoli, Tourkolimano, Odos Voukou-
restiou” (Hello Acropolis, Tourkolimano, Voukourestiou street); at
the Polytechnic school with the Axion Esti poem. When the
dictatorship fell, I mischievously whispered to you “Thank you for
all the girls you helped us win over with your songs.” “I want a
commission,” you said, laughing.

Exactly what do you represent, Mikis? The impossibility of an ideal
revolution, of an ideal love; the impossibility that gave meaning to
our lives and has been stored in the “hard drive” of our existence.

Mimis Androulakis
Member of Greek Parliament



«To avégikto tng 1davikng emavdotaong,
oL 10aVIKOV £pWTa»

Kavs{q avBpwrog, Lwvtavédg n mebapévog, obte o MmnetdPev, o

Mapg, o Ppdivt kat o Ntootoyiépoki, obte o Toe Sev doknoe TG00
Babid kat Siapkn emidpaon o’ 6, efpaocte, o” 6,11 Oa OéAape va sipaote
kat Sev efpaote, 600 0 Mikng kat o épyo tov. Eidikd ot yevid pov,
avtn mov Sgpduoe AMyo mpwy, AMyo petd v 21n Ampidiov. ‘Evag
£0aottexViKOg padtopwvikdg otabupdg tov kowvod pag @ilov, tov
Kobvdovpov, otov Ayio Nikdhao Kpntng maidet mpwn ¢popd to «Av
BopnBeig o dvelpd pov» kat Votepa dAa ta dMa. Tirmote Sev Ba eivat
ma 1o i810. Eva kavobpyio gwg émeoe ot vedtntd pag. To epnPikd
&omvnua pag ynwvng Aaikng ovtoriag. H mepngdvia yia tm ¢tdxia
pag pe m «Aparetodvar. Ot mpwtot épwteg pe to «Peyydpt paya
pov 'kavegy. To mpdto §OAo oto §pduo pe  «Pwpoovvny. Ta peydha
@ortntikd yAévuia pe 1o «Ilepryiéh. H mapavopia otnv avtiotaon pe
TG KAOETEG X€pt e X€pt amd  Zatovva. Xtnv amopdvwon kat otn
@ulakn: «[ela cov Akpodmoin, Tovpkolipavo, 086g Bovkovpeotiovr.
Y10 [ToAvtexveio: «Tng Awaioodvng nAte vontér. Otav émeoce n xoHvia
ooV Y1Bvpioa ovnpd: «Pnlé, cov ogeilovpe ta Kopitowa mov piSape
pe ta rpayoddia covr. «@édw mocootd», yélaoss.

Tehikd, Mikn pov, t avumpoowmedelg; To avé@ikto tng 18avikng
£MAVAOTAONG, TOL 18aVIKOD £pWTa, TO AVEPIKTO TIOL £8wWOoE VONuUa otn
Jwn pag Kat Kataypdenke oto «okAnpd Sioko» tng VTIAPENS pag.

Miung Av8povldakng
Bovlevtrig
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INTRODUCTION

C L hen we received the poster collection from the Theodorakis family
for the production of this book, there were certain concerns we
needed to address: final selection of posters, order of presentation and
touch ups. There was a wealth of varied material — there were more than
350 posters from popular concerts, performances of symphonic works,
theatrical plays and lyrical tragedies. The collection also included a small
number of posters that dealt with political issues, book presentations,
the release of albums and films, as well as an oil painting by Bost.
Additionally, time as well as the fact that the posters had been kept in
well-meaning but inexpert hands, had left their mark.

From a creative perspective, the material varied widely, ranging
from highly aesthetic compositions to simple, no-frills announcements
of events. However, we were not concerned with the artistic merit of
the posters; what mattered most was their value as historical testimony
that was being published for the first time. We decided to leave out
those posters that were in very poor condition, while in the case of
identical or similar posters for the same show given at different venues,
we chose a representative one for this book.

In general, however, there was never a question of choosing only
those that were of superior aesthetic quality. On the one hand, because
Theodorakis himself wished to see the material published in its entirety;
on the other, because the semantics of the various artistic approaches
were of interest. Regardless of the importance or quality of a poster, the
international stereotypes regarding Greek and Theodorakis’ identity

“that guided the hand of the designer, can be discovered by anyone
looking closely enough. Even run-of-the-mill works can be useful,
simply for the associations they create as in the case of the Swiss flier
announcing the April 1977 performances of Mikis Theodorakis, Shirley
MacLaine, Black Sabbath and Lou Reed...

Faced with the challenge of presenting this disparate collection of
posters in a logical, easily understood order, we examined a wide range
of possibilities. One possibility was to present them according to the
composer’s creative periods. We ruled this out, however, since most
times there was a wide chronological gap between the date of compo-
sition and when the work was first performed. We also considered cat-

. egorizing them by genre, separating the popular concerts from the per-

formances of symphonic works. But that wasn’t feasible because it meant
leaving out a number of posters that didn’t fall under either category
and, moreover, were not enough to create a new substantial category
by themselves (let alone that the solution of a popular/symphonic

HEANOADALKIO




EIXATOI'H

/
Otav pag mapaddOnke n cvAoyN and agpioeg g ooyévelag Oco-
Swpdxn yia v mapaywyn avtod tov Aevkouatog, ta factkd {nth-
pata mov pag anacxéAnoav Atav n teMKN emAoyn, n ta§ivopnon toug
Kat to petos. To LAKSO htav movoto kat e§aipetikd ToKiAo: Tiep1oodTepeg
arté 350 agiosg yia Adikég ovvavAieg, eKTeAé0€1G CLIPWVIKOV EPYWY,
mapaoctdoelg Beatpikdv €pywv kat Apikdv tpaywdibv. X’ autég mept-
AapPavétay kar évag mkpds aptbpds agowv mov agopovoav Bépata
TIOMTIKNG PUOEWG, TIAPOLOIAoELS BiPAwY, KurkAOPOpieg Siokwv 1 TPoPoAég
Taviov kabdog kat pia ehatoypagia tov Mmoot. And ty GAn, n nAikia
TV a@lowy, kabdg kat n anmobhikevon tovg amd xépra owkeia aAAd pn
e1d1kd, efxav a@noet ta ixvn Tovg Tavw oto XapTi.

A6 giaotkn dmoyn, to LAIKO Siétpexe éva mAatd dopa, ard v
vynAng atoBntikng obvBeon éwg v xwpis Waitepeg A ododieg amn
avayyeMa mag ekdndwong. KabBsavth n kaltexvikn adia twv agiowv,
Opws, Sev pag araoxdéAnoe —mpoeixe n 1IAGTNTA TOL 1OTOPIKOD VIOKOL-
pévtov, 1o omoio dMwote Tapovotddetatl yia mpom @opd oe e18kNn
é¢kSoon. Extdg Aevkdpatog agédnkav ot mohd @Bappéves agpioesg evd
and Tg TavopoldTuTIEG, TTOL SEPePaV POVO WG TIPOG TNV NPEPOPNVIa,
emAéxOnke pia ekmpdowog yia v ¢kSoon.

[evikd, wotdoo, Sev 10nke Bépa emAoyng twv «atoBntikd kakvte-
pwv». Ao ™ i, emeldn o i61og o ovvBétng embvpovoe va Set to
oOVOAO oL LAIKOD va Snpootedetal, aAd kat yiati éxet evOia@épov n
ONPEIOAOYIA TWV EIKAOTIKWV TPOoeyYyioewv. AoXeta pe to TOoo0 onpa-
VTIKA N aonpavn, Mootk 1 Oxt eivat ma agioa, ta Siebvin otepedtuma
yia Ty eMnvikn kat BeoSwpakikn Tavtdtnta, Tov 0dAynoav To X€Pt ToL
KGBe oxedaotn, Ppiokovrar 8 yia dmotov Bednoet va ta avadntnoet.
Xphown, emiong, eival kat N mapovoia evedTwy g oelpds kat pdévo yia
TOLG OLVEIPPOVG TIOV TIPOKAAOVV, OTIWG eKetvo TO Péty-BoAAV pe to Tpd-
yoapua cvvavAiwv otnv EABetia émov o Mikng @codwpdrng yertovedet
pe ™ XipAei MaxkAéwy, tov Lou Reed kat to ovykpdtnpa Black Sabbath.

Mrpootd oto etepdrAnto TANB0G TwV a@iodv kat oto {NTOVPEVO VA
taktoroinBovv pe yvopova pia avayvwpioyn, edkoda amodekth Aoyikn,
eCetdoape OAn v ykdupa twv mmbavdv Aoswv: Loppwva pe tg dnpui-
oLpYIKEG Teptddovg tov cuvBétn; ‘Oxi, yiati Tig TePIocdTepeg POPEG N
obvBeon evdg €pyou Kal N APOLOIAoH TOL OTO KOS ATIEIXAV XPOVOAO-
yikd. Mnmwg katd eldog —xwprotd, Snhadn, ot Adikég cuvavieg amd Tig
eKTEA{0E1G TV ovuPWVIKOVY; Kat mdht éx1, yiati n emloyn avth denve
eKTOG VOPPOVOG évav apiBpd a@iobv Tov §ev aviakav oTi§ KAatnyopieg
avtég ald, eriong, Sev pmopovoav va cvykpothoovy agioloyo Emipetpo
(yia va pnv movpue 4t avth n Aon eméPale, pe tov TpdTO TG, évav
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works division, would seem to be imposing a sort of — God forbid! —
class discrimination...). Another possibility was grouping them by
specific works. However, the great number of posters of Canto General
and Zorba the Greek in this collection would overshadow other
important works which did not have extensive poster coverage and
would therefore not be represented adequately. This of course, is under-
standable, especially in the beginning of Theodorakis’ career when the
family would only occasionally collect posters. But even later, during
major tours when performers, friends and family members would travel
to a different city for one or even two performances daily, there wasn’t
enough time for a systematic collection of posters. It is necessary there-
fore to emphasize that the posters presented in this book do not com-
prise an exhaustive list of performances of Mikis Theodorakis’ works
neither in Greece nor abroad.

Perhaps the biggest disadvantage of the above possible solutions is
that a rich life’s work and a creative genius that never fit neatly into
specific moulds would be divided into parts. As Mikis Theodorakis
wrote in the programme for the performance of “Songs of Eros and
Love,” held as part of the 2005 Athens Festival at the Athens Concert
Hall: “For me, writing songs or composing symphonic works is one and
the same [...] The essence of my musical expression remains the same;
only the means of expression change.”

In the end, we chose the simplest solution; that is, presenting the
material chronologically and dividing it into three periods, each one
defined by the one event that is without question a turning point for
Greece, Greeks and Mikis Theodorakis: the dictatorship of 1967-74.
Indeed, presenting the material in simple, chronological order was Theo-
dorakis’ suggestion from the start. Thus, the gradual evolution and
international acclaim of Mikis Theodorakis’ work is reflected, to a great
extent, reliably.

As for the question of touching up the posters, we were faced with
a series of other problems, such as signs of wear and tear due to age and
folding; discoloration; traces of liquid adhesive that had been absorbed
by the paper (many posters were glued to pieces of cardboard); even the
case of two very large posters that had to be cut in half for easier storage.
What guided us in our decision was the consideration that the purpose
of this book is primarily to tell a story over time through pictures that
C Ny are prinFed on paper. And that the marks time ‘hgs left on the paper are
(i) Hoc also an integral part of the story, of the authenticity and of the charm of
these posters. In other words, we considered these posters primarily as
historical evidence and decided to touch up only those flaws which were
extensive enough to distract the reader. Depending on the case at hand,
'LIT : and always aiming at keeping the original design and colour intact, some

'ﬂﬂg flaws were removed while others were made less visible.

The posters appear in sequence by year and usually by month.
However, there are instances in which we bent the rules when we
thought it more appropriate to emphasize the particular link between
certain events, for example, or when we decided to give priority to the
visual aspect of the material in order to emphasize aesthetic similarities.
Of course, we did this only if it did not drastically disrupt the chrono-

Uocq,
)ros: TaH s,




avdppooto... tadikd Staxwpiopd!). Aev amokAeiotnke ovte n opado-
moinon katd épyo. Mmpootd, Opws, ot cLVTPITUKA APIOPNTIKN LTTEPOXN
tov Canto General xai tov Zopumnd, avth n mbavotnta dgnve dAAa
onpavtikd épya oe avalikés, atopikés evotneeg mov Sev kdAvrrtav SieCo-
Sikd 1 éotw ovotnpatikd to avukeipevo. Teyovog Sikatodoynpévo agpoo,
Saitepa oty apxn g otadiodpopiag Tov cvvBém, ot apioeg CLAE-
yovtav meplotactakd amd my owoyévela. ANMAG kat votepa akdun, otg
Tep100eieg-papond dmov povoikoi, tpayovdiotég, @ilot kat péAn g
owoyévelag tasidevav kGbe nuépa oe AMn OAn, Sivovtag kaBnuepvé
pia 1 kar o cvvavlieg, Sev LITNEXE TIAVTOTE O XPAGVOS Y1 TN CLOTNUATIKNA
ovMoyn agpiodv. [T avtd eivat amapaitnto va tovicovpues Gt ot agioes tov
Aevkparog Sev arotehovv S1e§odkd KATGAOYO TwV CLVALAIV PE Ta £pya
0L Mikn Ogodwpdkn Mov exktedéotnkav otny EAMGSa i maykoopiws.

Towg 1o peya\btepo pelovEkTNEa LTV Twv AVoswv eivat dt kata-
keppdtidav éva minBwpikd épyo Jwng kat pia mmyaia SnuiovpykdtnTa
Tov Toté Sev prke oe SerkdBapa kahovma. ‘Onwg éypaye o idtog o Mikng
Oe0dwpdkng oto mpdypapua g mapdotaong pe ta «Tpayobdia tov
‘Epwta kat thg Aydrme», ov §60nke oto maioto tov Peotfd ABnvdv
2005, oto Méyapo Movoikng, «yia péva to va ypdew tpayobdia h va
ouvBétw ocvpPwvikd épya etvar éva kat to avtd, (...) n ovoia g HOLCIKNG
pov ék@paong Tapapévet n ida kat to pdvo mov alddet eivat ta ekppa-
OTKA PECA TIOL XPNOIHOTION».

Yto télog, mpotipnBnke n amovotepn Abon, Snhadn n ta§ivopnon
TOL LAIKOD XPOVOAOYIKA KAl OF TPE§ eVOTNTES, Ot OToieg opiovtat amd
10 éva yeyovdg mov amotedel adtapgiofriitnto opdonpo yia v EAGSq,
toug EMnveg xat tov Mikn Ogo8wpdkn: tv emtagtia tg Siktaropiag.
H am\i xpovoloyikn StaSoxn tov vAikov xwpis dMo e1dkd katapeptopd
ntav, pdhiota, e§apxng n mpdraon tov ocvvBEén. Avuikatorpiletat £tot
ue oxetukn totdtnTa N otadiakn €GEAMGn kar n aykdopia armodoxn tov
¢pyou tov Mikn Ogodwpdkn.

Yto ghtnua tov petovs, Ppebnkape pmpootd o pia GMn mokidia
—mpoPAnpdtwy autv ™ @opd: knAideg ynpavong i acbeveiv tov xap-
00, anoxpwpatiopol, okiofpata, eBopés amd Stmwpa, txvn ard my
kOMa Tov méToe to xapti (otig agioeg Tov efxav KoANOel oe xaptdvi),
akopn kat dHo oA peydleg agiosg Tov eixav @uAaxBel avaykaotkd
koppéveg ota Svo. Odnyds pag otddnke n okéyn dtt aLTd To AevRWPA
mavw ard dAa Smyettar wa otopia oe fdBog xpdvou kat T Sinyeitar pe
£IKOVEG ATTOTLTIWNEVEG 08 XaPT* kal 6tt Ta onpdda ov dgnoav ta
xpévia mévw oto xapti armotelovoav avandonacto pPépog avtng g
1otopiag, g avBevukdntag ald kat g yonteiag tovg. Me dAa Aoy
TPOOEYYIOApE TS APioeg KATAPXNY G VIOKOLUEVTA KAl TIPOXwpPNoape Kd-
VOVTag petovg oe 6oeg agpioeg to TPOPANpa Ntav TG00 EKTETAREVO TIOV
amooTIOVoE TNV TPOCOXN. AVAAOYA HE TNV TIEPITTTWOoN —KAt €XOVTag Tavta
Katd vou t Sathpnon g oxedlaoTikKNG KAl XPWHATIKNG AKEPAIOTNTAS
0L épyov—, Kamowa onpddia e§aleipbnkav evd dMa éyvav Arydtepo
EPPAVN.

Yn oghiSomoinon ot agioeg gupavifoviar oe Xpovoloyikn oeglpd
Katd €1og Kat ovxvd katd pnvd, LTIAPXOLV, WOTOCO, TEEPUTTWOELS TIOV
mapaPAéyape cvveldntd tov kavova: dtav BewpnBnke mpotudtepo va
ToVIoTel N et&1kN oxéon petadd oplopévwy ekdNAWoswy, yia apddetyua,
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“logical order. While both the Greek and English copy has been placed
“side-by-side in the first part of the book, doing so in the second and
~central part of the book featuring the posters was considered
----- undesirable as it would visually burden the layout. For this reason, to
~usatisfy the reader’s initial curiosity basic information from the captions
_-in English appears next to each poster, but the full version of captions
- and additional information has been inserted in the back of the book as
- an appendix.

- The captions provide basic information, such as work performed,
‘date, venue, musicians, and performers. This information was derived
-~ primarily from the posters themselves, but was also provided by the
- Theodorakis family and found through additional research. Some
- posters are accompanied by text, either excerpts taken from Theo-
““dorakis’ writings, or memories of events as he recounted them to Deputy
of Florina Yiorgos Lianis, during their several hour-long sessions held
specifically for this book. Finally, press reviews of performances in
=== _Greece and abroad also appear in the book. These were taken from the
Mikis Theodorakis Archive at the Athens Concert Hall’'s “Lilian
Voudouri” Great Music Library. (Reviews taken from non-English
publications were first translated into Greek then into English.)

I would like to express a big “thank you”, first and foremost to
Mikis Theodorakis for his patience and understanding which he show-
ed when responding to our queries, but also for his unfailingly wise sug-
gestions and encouragement. I would also like to warmly thank Myrto
Theodoraki for her kind cooperation and the effort she made in finding
the additional information we requested for the posters. I am greatly
indebted to Rena Parmenidou for her continuous help as well as her
effective and discreet intervention throughout all stages of the book’s
production. A big thank you goes to Margarita Theodoraki and her
associates for the photographic material they supplied and their help in
general. Warm thanks are also due to Petros Pandis for his friendly
attitude and his eagerness to provide material from his personal archive.
I would also like to thank Maria Hatzara, Maria Farantouri’s spokes-
person and Dr. Gail Holst-Warhaft who translated into English, es-
pecially for us, a verse from Seferis’ Astyanax, which appears in M.
Farantouri’s prologue. Finally, I would like to express my thanks to
Deputy Yiorgos Lianis; author Vassilis Vassilikos; Olga Mentzafou,
head curator at the National Gallery; Stephania Merakou, director of
the “Lilian Voudouri” Great Music Library and her associate Valia
Vraka, who in their own way contributed to this book.

Nl

This album featuring posters from the Mikis Theodorakis Archive
is a visual testament to six decades of creativity and action, like a photo
album of sorts that tracks a long and rich life’s journey. We hope that
its pages will take readers on a similar imaginary journey, placing them
in stadiums, concert halls, churches or theatres all over the world, so
that they too can get at least a taste of the great Greek composer’s
unique musical feats.

Maria Adamantidis
Editor
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N otav mpotpnoape va mpiuodotnoovpe Ty atoBntikin mevpd cuvOLA- \
Jovtag €pya pe €IKaoTkEG ovyyéveles. Me v mpovmdBeon, guokd, 6t 5
avtn n mapaomovdia Sev emépepe akpaieg xpovikég avatporég. Ot Ae- .
Zavteg Sivouv PBaoikég minpogopies (¢pyo, TOMo, Xpdvo, CLVTEAEOTES), Ot \
omoieg aviAnBnkav, katd mpdto Adyo, and g dieg g agiosg kat and to
Zevyog Oeodwpdkrn, kabwg kat and ovpmnpwpatikn épgvva. Optopéveg \

agioeg ovvodevovTal amd ATOOTIACHATA PE TTAO «Xe TPWTO TIPOCWTIO»
avBoloynuéva amd ypartd tov ovvBétn N amd T§ aVapvRoEL§ TOL £Tot ||
omws g agpnynBnke otov PovAevth GAwpivng, Tivpyo AiGvn, otn Sidp-
KELA TWV TIOAVWPWY CLVAVTNOEWY, TIOL TPaypatoromdnkav eildkd ya
v rouacia tov Aevkwoparog. Télog, oto Apxeio Mikn Oeodwpdkn g
MeydAng Movoikng BipAiobnkng «Afhiav Bovdovpn», oto Méyapo
Movoikng ABnvav, evtortiotnkay kat avadnpootedovtat 8@ emheypéva
pemoptdd yia ovvavAieg otnv EAMGOa kat oto e§wtepikd. Xe 6Aa ta
eMnvikd anoondopata StatnpnBnke n opBoypagia tov mpwtdTLTOL. |
‘Eva peydlo «evxapiotd» ogeiletat mpwta amd dAa otov Mikn Ogo- l
Swpdkn yia Ty LITOPOVA Kal Ty Katavonon mov £€8eie umpootd otg |
ovvexelg Sikég pag evoxAnoeig oe HAn t Sidpkeia g topaciag Tov Agv-
Kdpatog ald kat yua g, mavtote, co@ég vmodeiieig Tov. Xtn Muptd .
Oeodwpdxn yia TNV KAAOoLVATN CLVEPYASTA KAl TNV MPEAELA PE TNV
omola pdvTioe va e§ao@aloel Ti§ CLPTMANPWUATIKEG TIANPOYOPTIEG TTOL
dntovoape oxetikd pe 1§ agpioeg. Xn Péva Iappevidov yia v apépiom \
BonBeia kat v amotedeopatikn oo kat Stakprtikn StapecoAdfnon g
oe 6Aa ta otdda mapaywyng tov Asvkwpartog. Xt Mapyapita Oeodw- ﬁ

PAKN KAl OTOLG CLVEPYATEG TNG YA TO PWTOYPAPIKO VAIKS Kat dAn

BonBeia yevikd mov mapeixav émote tovg {ntnBnke. Ellikpiveis suxa- I'|

plotieg ogeilovra, emiong, otov [Térpo TTavdn yia v kalh tov SiiBeon

kat v mpéBopn Tapoxn LAIKOV ard o TMPOCWTIKO TOL APXeio. XTn

1
Mapia Xatgdpa, vmevBovn emkowvwviag g Mapiag Papavtovpn, 'L
kaBg xat otn Ap Gail Holst-Warhaft ov ei8ikd ya epdg anédwoe ota 1
ayy\ikd to Siotuxo amd tov Aotvdvakta Tov Le@épn oto Kelevo g
M. Oapavrovpn. Kat, éhog, otov fovAevthn lidpyo Atévn, oto cvyypa-
@éa BaofAn Bao\iko, oty ‘OAya Mevidagot, SievBdvtpia LvAloydv \
kat Movogtodoyikot [poypappatiopot g EBvikng BipAioBrkng, ot |
Yrepavia Mepdrov, SievBvvrpia g BiBhobnkng «Aidiav BouSobpn»
0L Meydpov Movoikng ABnvav kat oth cuvepydtpid e, Bakia Bpdxka,

ot oroiot, pe Staopetkong TPOHTMOVS 0 Kabévag, ocvvéfalav otny vAo-
motnon t™g ékdoong.

|
To Aevkwpa avtd pe tg agioeg amd 1o apxeio tov Mikn Aeodwpdkn ', <
glval éva ekaotikd Viokovpévto €61 Sekastiov Snovpyiag kar Spdong,

' ocav dAov eidovg dhpmovp yia éva paxkpd kat movoto taidt {wng. L-
Y’ éva avaloyo voepd tadidt edmtidovpe va odnyncouvv ot oeAideg tov tov ﬁ.
Is avayvaotn kat va tov evarmoféoovv umpootd oe otddia, péyapa, eKkAn-

ofeg xar Béatpa oe kABe ywvid g Ing, ya va mdpet pia pikpn, éotw, |
yevon arnd tov povadikd povoikd aydva tov peydhov EMnva covBémn.

odoraki

Mapia ASapavtidov
Emuedntoia

|
Music of ~""

|
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A8iva, 1974: O Mikng ©eodwpdkng, ot xapaktmpioTiki otdor, Tnv wpa nou Sieudivel, oto yrinedo Kapaiokdkn.
Athens, 1974: Mikis Theodorakis in a typical pose as he directs during a performance at Karaiskaki Stadium.









MIKIS THEODORAKIS

“We set thousands of fires
ablaze everywhere we went”

MIKHY ©OEOAQPAKHY

«Omov K1 av'Tnyatvape,
avaPape x1Aades PwTIES

[ came up with the idea of “popular”
concerts for two reasons: a positive
one and a negative one.

The negative: One year after
the release of the Epitaphios
album and my other songs,
my music was banned
officially and unoffi-
cially — radio, jukebox,
etc. Only my albums
had not been banned.

But, for me that was not

enough. I had to find a new

way of bringing my music to the

People, since my music was not appropriate

for night clubs, neither the high-brow ones nor
their low-brow counterparts.

The positive: 1 felt that under those historical
circumstances (1960-1961) our People had been shut
out, cut off from artistic and intellectual circles. It
wasn’t enough just for the Music to reach the People,
the Creator had to as well. He had to stand in front of
them, see them face to face; mainly as an act of moral
substance and scale.

I remember my first two concerts which were held in
places with symbolic meaning. One was at Elefsina so
that I could link the new effort with Greek myths; the
other in Iraklio so that I could draw strength from Crete,
the land of my ancestors. Both took place in the summer
of 1961.

I have experienced many moments that were very
touching and emotional, in many countries all over the
world because of the nature of my concerts. My concerts
were a call for Freedom, for Struggle, for National, Politi-
cal and Spiritual Liberation, for Power to the People.
They were Anti-Imperialistic, Revolutionary, Liberating

Yuvédafa v 10éa
TV AATKOV  OLVALALDV
yia §vo Adyovs: O évag Adyog
NTav 0 apvnukog kat o dAAog
o Betikdg.
O apvntikés: ‘Eva xpdvo petd
v KukAo@opia tov Emtdgiov kat
TV AWV Tpayoudidv pov, n HoLOIKN
pov eixe NdN amokAetotel ermionpa kat ave-
mionpa: Padibewvo, tovk-pmol kA, Mévo
ot Siokot pov hrtav edevBepot. Opwg, dev pov égprave
avtd. Emperte va Bpw kdmowo véo todmo emapng twv
TpayoLdiHv pov pe tov Aad, agov, smméov, dev tai-
ptadav oOTE pe Ta KOOPKA oVTE pe ta Aaikd kévtpa.

O Oetikds: Oewpovoa Gt ot KefVESG TIG CUYKEKPIIEVEG
otopikég ovvnkeg (1960-1961) o Aadg pag eixe peivet
0pPavds eKTOS TWV TEXWDV, Péoa ota oroia efxav KAelotel
o1 KaAtéxveg kat ot vevpatikol GvBpwrot. Aev égrave
va mdet ekTOg Twv tex@v g Abnvag pévo to ‘Epyo.
‘Emperte va mdet kat o {6106 o Anpiovpyds kat va otabet
amévavt otov am\d ToATN 0 emOVLPOG KAAMTEXVNG
EVOTOG evwrtiw. Xav mpddn Kupiwg nbikng ovoiag kat
peyéboug.

Oupduat tg Svo TMEWTEG POV CLVALAIEG, TIOL £ytvay
ovpPolikd oty Elevoiva, yia va evdow t véa Tpo-
omdBeia pe touvg eAnvikovg pvboug, kar oto HpdxrAeio,
ya va mdpw dbvapn ard  yn mg Kpnng, m yn twv
mpoyovwy pov. Kat ot Svo to kalokaipt tov 1961.

Yuypés pe peydhn ovykivnon éviwoa ToAEg, oe
TIOAEG XWpeg, oe OAN v okovpévn. [ati o xapakthpag

Kapdkag, 26 Auyoiotou 1973: O M. ©eodwpdkng evid Sieudivel péoa oto katdueoto navenioTnpiakd orédio.

Caracas, August 26, 1973: Mikis Theodorakis conducting at the university stadium, filled to capacity.
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A8iva, déarpo AukaBnrrol, 1966: H Mehiva Mepkolpn cuyxaiper tov Mikn ©eodwpdkn. ABava, loihiog 1981: O M. ©eoduwpdkng kai o PiviéN Kéorpo.

Athens, Lycabettus Theatre, 1966: Melina Mercouri congratulates Mikis Theodorakis. Havana, July 1981: M. Theodorakis and Fidel Castro.
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and Regenerating in character. At the time, my music
was associated with major popular movements of all
kinds, primarily with anti-dictatorship struggles of
peoples oppressed by their rulers, the same way we were,
like the Spaniards, Portuguese, Turks, Palestinians, Iran-
ians, Argentinians, Chileans and others. Thus, my con-
certs very often became a platform for the representatives
of all those oppressed, who called on the audience to join
them in their fight.

However, the nature of my Music also resonated
strongly with young generations because my songs were
simple, melodious, easy to understand, with wonderful
lyrics that were translated into their own language. It
was a humane music that aspired to become Art for the
People. At the same time, it was also Greek music. It
paved the way for poets and composers of other nation-
alities to create a new universal art form that would not
be dominated by the art form established by the upper
class of Central Europe and the United States. As art-
istic creator I left a certainty lingering in my wake, one
that asserted, “We can too.”

The venue and the audience are two very important
elements that can set the tone at a concert, either for
better or for worse. However, this only applies to the
beginning and end of a concert, because once the first
note is played, you lose yourself in the music. When I
conducted, I would have my back turned to the audi-
ence and for the most part, have my eyes closed. If the
audience was particularly warm and responsive, and
they almost always were — [ would “reward” them with
an encore and I would sing, many times for up to an
hour afterwards. The album Le Grand Finale is proof of
this, where I sing along with my vocalists after the end
of the concert.

The oldest poster in this book is for a concert held
at the Kentrikon Theatre in 1952. It’s a very old story,
one that has faded in my memory. However, I re-
member that Hadjidakis did not perform because he
had pneumonia. I was so awed with Kolassis and all
the others, because I had just returned from exile and
had been released from prison so that the world of
music was still mythical for me. I think that this very
first performance of my work was successful. It created
a sensation and established me as a new, up-and-
coming musician. At the time, this was very import-
ant for me personally but also for my family, who had
not yet heard any of my work. Until then, all my
musical compositions were on paper, mysterious and
inanimate symbols...

TWV cvvavAbV pov ntav odirmopa EAevbepiag, Aydva,
EBviknig, TToArmikng xar TTvevpatikng AmedevBépwong,
Adaixng Kvpapxiag fitav Avtupmepiahiotikds, Emava-
otatikdg, Adéopsvtog kar Avayevvnukdg. Xovdedtav
tdte pe peydAa Aaikd kivnpata kéBe eiovg kat, kupiwg,
HE TOLG AVTISIKTATOPIKOVG AYDVES TWV AAWV TIov Zovoav
Katw and my «urdtar twv Siktatdpwy, OTws Ki elels,
mx. v lonavav, Tloptoydhwy, Tovpkwv, TNalatoti-
viwv, Ipavdv, Apyevuvav, Xavdov kat dGAwv. ‘Etor,
OLXVA, Ol CLVALAIEG POV Yivovtav To Bhua eKTPOCWTIWY
OAWV ALTOV TWV KATATIECPEVWY TTOL KAAODOAV Ta AKPO-
atpia va maAéyoovv padi toug.

‘Opwg, kat o xapaktpag s Movoikhg pov cuyki-
vovoe daitepa ™ veolaia, yiati ta tpayobdia pov hrtav
ami\d, pedwdikd, Katavontd, Pe LTEPOXOLSG OTIXOVG,
OTIWG TOLG AKOLYAV PETAPEACUEVOLS OTN YAWOOA TOUVS.
Mia povokn avBpdmmvn, mov @lodofodoe va yivet
Téxvn yua tov Aad. Kar emmdéov Atav pia povoikn
eMnvikn. ESeixve Snhadn éva §pdpo kat yia toug dA-
Aovg eBvikovg Tointég kat ovvBéteg yia v o1kodGpNoN
wag véag mavavBpdrmvng éxvng mov va Seeedyet and
v nygpovia g kabiepwpévng and tovg peyaloaotovg
g Kevrpiking Evpdmng kat twv HITA. Xav kalMitéxvng
Snpovpyds denva oto Tépaoud pov ma PePardtnra:
«Mrmopovue k1 gueig!».

Ye pa ovvavdia, o xwpog kat o kéopog etvar Svo
otoxeia onpavukd mov ot mpodiabétovy apvntikd
Beukd. ‘Opwg, povdaxa oty apxi Kat oto Aog TG cLV-
avAiag. [atl amé v apxn, petd v mpd véta, apxidet
n Bvbion ota Gdvta g povoikng. Eyd e§dAov kabwg
SinvBuva, eixa v TAGT yuplopévn oto Koo Kat oTo
peyaldtepo pépog kKAsotd ta pdua pov. Edv to kowd
hrav 8aitepa Beppd —xat étot ntav oxedév Tavta— tote
10 «avtdpePa» kGvovtag «pmd» kar 1payovdovtag o
185106 TTOANEG POopPES éwg Kkat pia pa emmiéov. «ATOSegn»
yU auté eivar o Siokog Le Grand Finale, SiGpkeiag 60
AeTrtdv, 6mov payovdd o 1810¢ padi pe tovg TPayov-
81016 pov petd to Aog g cvvaviag.

H madabtepn agioa oe avtd to PiPAo efvar yua
ovvavAia tov 1952 oto Béatpo Kevrpikdv. Eivar ma
TIOAY TaAtd 1otopia ofnopévn Ta péoa otn PvAaun pov.
[Mavtws o XatQidakig Sev émaie, yiati émabe mvevpovia.
Me tov Koldon xkat dhovg toug dMovg eixa tdéoo Séog,
yiati péAig eixa Byet art’ vy e§opia kKat T guAakn kat o
KOOPOG TG POLOIKNG htav akdéun yia péva pubikds.
Avti n TPOT-TPOTN EPPAEVIoN TOoL €PYoL POL Vopidw
ot eixe emroxia. Exave aiobnon kat pe eméfale wg éva
VEO POLOIKO pe TipooTtukn. [ia Ketvo tov kapd avtd ntav
TIOAD onpavtkd tHoo yia péva 6oo Kat yia toug Stkovg
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JNCERT POPULAIRE?”
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525 3l midio

1972-WERELDTOURNEE

CONCERTGEBOUW - AMSTERDAM

ZONDAGAVOND 23 JANUARI - 8.15 UUR

— THEODORAKIS _
THEODORAKIS

m.m.v.: Maria Maria Dimitriadou e.v.a. + Grieks orkest
Plaatsen: 5.-, 10.-, 15.- en 20.- |br| |nb] Pll:mbcsp! en garderobe 75 ct
xggltvﬂlKDDF VANAF ZATERDAG § JAN. b Ox Niwms Hurielaande! . 50 en Huziekhandel Glorie, Cai n 77

exbesprekinghant. in Nedariasd Aain o el e 1—‘:;..*"4,; an masndsg 17 fan |au| V1018

PRESEHTH IE: LOU VAN REES

Dit concert wordt mede mogelijk gemaake door de KIPS fabrieken-Nederland

ApaBikdg kéopog
Agica ouvaulhiwv nou 868nkav ot apaBikr xwpa, mdavéra-
Ta 10 1972.

To 1972 rrav n Selrepn, kard oeipd, xpovid nou o Mi-
kNG ©eodwpdkng kar o1 cuvepydreg Tou £dwoav dekddeg
ouvauhies oty Eupwnn, oty Apepikr] kar otnv Aepikn
(AiBavo, Tivida, Akyepia). 210 KdTW TPAPA TNG aPicag a-
vaypdgetal 1o évopa Tou ouvditn ota apaBikd.

60,5 x 86 ex.

Auotepvrap
«Oeodwpdkng dieudiver Oeodwpdkn»: Zuvaukia, 23 lavoua-
piou 1972, Concertgebouw, Apotepvrap.

Epunveutég: Mapia ®@apavrolpn, Aviwvng Kahoyidvvng, Ma-
pia Anunrpiddn k.4. ENAnviki Aaikrj opxriotpa und m Sied-
duvon tou M. ©eodwpdkn.

83 x 115 ek.



AyyAia
Agioa ocuvauhitdv nou édwoav o Mikng ©eodwpdkng
kai n opxriotpa Tou ot MeydAn Bperavia 1o 1972.

64 x 91 ex.

Mnouévog Aipeg

«ZTnV TéXVN Kal oTIG enioTipeg Aépe “vai”l»: Kal\iexvikr oe-
C6v 1972 tou Kévrpou Texvwv kar Eniotnuwv oto Mnouévog

Aipeg.

2 NioTa Twv KANNITEXVWV NMOU CUPHETEIXAY, NPWTO ava-

Pépetal 1o dvopa Tou M. Oeodwpdkn.

47,5 x 66,5 ex.

E.T.CONCERTS APS & EMA PROUDLY PRESENT

stheodorakis

del centro de
artes y ciencias
en el

teatro dpera
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MNapiol

«Oeodwpdkng dieudiver Oeodwpdkn»: Zuvaulia pe épya nd-
vw oe noinon Twv Neruda, Pitoou kai Lorca, 24 OxrwBpiou
1972, aiBouoa Mutudlité, Mapior.

Concert, October 24, 1972, Mutualité Hall, Paris.

Opxriotpa M. ©eodwpdkn pe T Mapia Papavrolpn kai G
AOUG EPUNVEUTEG.

40 x 72,5 &x.

TO TPATOYAI TIOY MAY ATKAAIAZEI

(...) O Mikng OeoSwpdrng Pprike otn Mutualité éva kowvd
o PIAIKA Kefpevo amévavtt otovg otdxovs tov, éva £8agog
o TPAOPOPO OTIS EKPNEELG TNG OTPATELPEVING HOVOIKNG TOL.
Avépeoa oto akpoatnpio kat o Ppaveovd Mitepav. (...) To
v£0 TOL HOLOIKG oxhpa efvat o eAa@pL, o avBevtkd (...)
al\d to ot tov mapapévet to Sto: o aywviotkd tpayoddt
IOV PETAPOPPOVEL TNV TIoinon og Tpopepd émho. (...) H Ma-
pia Dapavtovpn pe m Leoth @wvi g Kovipdito, eivar n
mpwOiépela Twv Hakp@v Attaveldv tov, n apxaia tpaywddog, n
ovyxpovn Ilaoctovdpia. Tpayouddet pe mébog, vmotaypévn
Tavtéxpova om Bouedda mov e§amoiver o Acodwpdrng-Zevg,
TTIOL TA PAKPLA TOL XEPLa TAAAVTELOVTAL PTPOCTA OTNV OPXN-

oTPa 0av Td PTePd evHg pavpoL TANYWHEVOL AAITATPOS.
Patrice de Nussac,
epnpepida France-Soir, 26 OxtwPpiov 1972

MIKHYZ ©@EOAQPAKHY XTH NIKAIA:
ZONTANOZ, AYOENTIKOZ, ATIAOY KAI METAY
(...) Etvat Shokoro. Eivar Stokolo va meptypdyer kavels je
Yoxpapia, xwpls va mpodwoet to Pabd cuvaicOnupa mov e
ompd&ape, o ovvaicbnua mov Mpocépepe 0 Mikng Oeodwpd-
KNG OTO KOO, oe gpds SnAadn, tovg Tdoo avétooug kat a-
ocvvnbiotovg oe autd o omdvio kat {owg povadikd yeyovdg.
‘Eva Béapa mov Sev efvar Béapa, piag kat timote o avtd Sev é-
XEl TA XAPAKTNPoTKA tov Bednatog. Ot gwvég, o1 nxot, ta
tpayovdwa. Ta mavta Soopéva ota cwotd peyédn. Kavéva
otoxeio Sev veploxvel TV AWV Kat dAa efvar avavtikatd-
otata. (...) Ola etvat Soopéva pe akpifeia kat oryovptd, arlhd

Tavtdéxpova dAa eivar avBdépunta kar aAnbwvd. (...)
E@nnepiSa Nice Matin, 15 lavovapiov 1972

MIKHY. @EOAQPAKHY: MOYXIKH I[TAOYZIA
KAI ATTAH TTOY ATIEY®OYNETAI BAGIA
YTHN YYXH TOY AAOY
(...) H ovvavAia yvapioe wnpn, Bgppi vitoSoxhi. AdOnkav
tpia prug. H Pabud ovolaotikin emkowvwvia pe to akpoatnplo
emetevxOn apéows. (...)

Jean Abel,
epnuepida Le Provengal, 17 lavovapiov 1972



MIKIS THEODORARIS et lu

COMPRGNIE ANNE BERANGER

création mondiale

XdaBpn

Mapaotdoeig Tou Mnalétou Anne Beranger ndvw o€ pouoiki
M. ©Geodwpdkn, 25 kai 26 lavouapiou 1973, Chapiteau
Place Gambetta, XaBpn.

The Anne Beranger Ballet Company stages performances
based on the music of Mikis Theodorakis, January 25 and 26,
1973, Chapiteau Place Gambetta, Le Havre.

Mouoikr} diedBuvon: M. @eodwpdkng.
40 x 60 ex. MRISON DE LA CULTURE DU HRURE
chapiteau place gambetta |
25 et 26 JANVIER 1973

theodorakis conducts AT TR O

s THCOPORAKTS
«Oeodwpdkng dieudiver Oeodwpdkn»: Zuvauhieg pe Aaikd e
kar GAa 1payoudia, 18, 21, 27 PeBpouapiou 1973, Méya- __‘(’1 -~
po Mann TMohimorikwyv ExkdnAwoewy, Te ABIB. 0‘7K7’§‘ K!h "'

Concerts, February 18, 21, and 27, 1973, Mann D.ll-,N-".I..IR‘n I’U nvin

Auditorium, Tel Aviv.

— YPIND Y — MY NIPND M)
"RAT, N — YOIN MY
J1OTTRT 7N TR 71310 N7X0 TN

Yuppereixav: Mapia Qapavrolpn, Mérpog Mavdrg, Appodit 0I710M MDA 0U 787 nn
Mévou. TMOLINT 1"MN
, ; . ; , , (MxnLN7 NT71N)

H apica avagéper é1i ta eioimipia yia TG 0o npwTeg ou- Si1in D100

vaulieg eixav e€aviAndei kar Tehikd, Aoyw peyding {imn- VN HOITINON

ong, npootédnkav Kal ANEG OTIG MPOYPAUUATICHEVEG

TPEIG. ZTOV iB10 XWPOo To ouykpdTnua eixe dWoel cuvau- =

Nieg kar katd v npwtn Tou eppdvion oto lopanfh v ‘ff‘

nponyoupevn xpovid.

50 x 70 ex.

y G
AmmmemmmmmmmEEEEEEHEEHEEEEEGE EEEEEHERG EEIE
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This photo book album, featuring posters

from the Mikis Theodorakis Archive, is a visual testament
to six decades of creativity and action, like a photo album
of sorts that tracks a long and rich life’s journey.

We hope that its pages will take readers on a similar
imaginary journey to stadiums, concert halls, churches
and theatres around the world so that they too can get

a taste of the great Greek composer’s unique musical feats.

To AeGkwpa autd pe TIG apioeg and 1o apxeio

Tou Mikn ©eodwpdkn eival éva elkaoTIké VIokoupévTo

€€1 dexaeTiwy dnuioupyiag kal dpdong, cav GMou eidoug dApnouy yia
éva pakpl kai nhouoio Ta&idl (wiig.

2’ éva avdloyo voepd Ta&id eAniCoupe va odnyrjcouy

Ol OEAIOEG TOU TOV AvayvwoTn kal va Tov evanodéoouv

oe o1ddiq, péyapa, ekkAnoieg kal 8éarpa oe kdde ywvid g I'ng, yia
va ndpel pia pikpr, €otw, yebon

and Tov povadikd poucikd aywva

Tou peydhou EN\nva ouvdém.

Ewoaywyikd keiuevo Mikng @eodwpdkng

Avamolovv

Mapia Papavtodpn epunvedTpla
ITérpog ITavdng sppnvevting
Avtovng Kaloyidvvng gppunvevting
Adrng Kapvédng povoikdg
Baoilng Bao\ikdg ovyypagéag

XxolidZovv
HAiag Tiavvomovlog povotkoAdyosg
HAiag Nikohakomovdog kaOnynting [Mavemotnpiov ABnvdv

Introduction by Mikis Theodorakis

Commentaries by

Maria Farantouri Vocalist
Petros Pandis Musician
Antonis Kalogiannis Vocalist
Lakis Karnezis Musician
Vassilis Vassilikos Author

Analysis by
Ilias Giannopoulos Musicologist
Ilias Nikolakopoulos Professor at the University of Athens

MEPIAAMBANEI CD ME ANEKAOTA AMOXMAZMATA AMO XYNAYAIEZ TOY MIKH ©EOAQPAKH XTO EZQTEPIKO
INCLUDES CD WITH PREVIOUSLY UNRELEASED EXCERPTS FROM MIKIS THEODORAKIS' CONCERTS ABROAD.

ISBN 978-960-8386-61-7
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